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the poet, and has exposed the life of the man only so far as it bears 
upon his poetical achievement. The personal sketch is simply the 
connecting thread for the separate stories of the several works, which 
are judged by their own merits, without regard to the character or the 
reputation of their author. We have but the merest glance at Byron's 
domestic troubles, and only the bare mention of his illicit connections. 
Mondot's work is a piece of literary biography, completely French in 
its exactness, in the notes not less than in the text. 

One thing ludicrous there is in this otherwise very respectable pro- 
duction. Of most of Byron's poems Mondot undertakes to give an 
idea by the version of passages. In no respect are these versions 
renderings of the original. They are as far from repeating the lyric 
swing, rhythm, and fire of Byron as they are from literal accuracy. 
Mondot, indeed, apologizes for his inability to do justice to compositions 
so crowded with imagery and so instinct with passion. But he errs in 
thinking that his versified translations come near to giving even a taste 
of Byron. They are even wider of the mark than Chateaubriand's 
translations of Milton. It would have been better to leave them with 
a literal prose rendering. The English reader who attempts to enjoy 
the flavor of Childe Harold, or Lara, or Manfred, in these French 
stanzas, will soon become indignant on finding how utterly the music, 
the grandeur, and the breadth of thought and imagery disappear, as 
Byron's swelling lines are replaced by these finical and mincing 
phrases. 

7. — Les Smurs de Lait, Scenes et Souvenirs du Bas Languedoc. Par 
Mme. Louis Figuier. Paris : Hachette. 1861. 12mo. pp. 178. 

The scientific reputation of M. Louis Figuier is likely to be fairly 
equalled by the literary success of the lady who bears his name. In 
her last story she has wrought out with great ingenuity, and with ex- 
quisite purity, both of style and thought, the very simple but very 
annoying theme of a man in love with two persons at once, both of 
whom are in love with him, and both of whom are so charming that it 
is as impossible for the reader as for the lover to tell which he ought 
most to love. The two damsels are sceurs de lait, foster-sisters, — dif- 
ferent in rank and fortune, but equal in graces and equal in virtues, — 
both of them natural, chaste, kind, and self-sacrificing. There is of 
course only one way of solving such a problem, and that is, by the 
death of the lover. But no hint is given of this solution until the very 
last pages of the book ; nor is the reader permitted to suspect such a 
conclusion. The principal characters in the story are set off by excel- 
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lent auxiliaries, in the shape of a drunken father, an intriguing mother, 
an old grandmother, dumb with palsy, who is made to speak by the 
electrical cure (in this Madame Figuier makes use of her husband's 
science), a grisette sister, with her roistering lover, an old maid duenna, 
who also falls in love with the hero of the story, and a Savoyard ser- 
vant, who loves one of the heroines. 

Not merely in the fine delineation of the characters, but in the 
descriptions of local scenery and customs in Languedoc, this story 
is very charming. We have a graphic picture of the Carnival, the 
scenes of Easter week, a fancy ball, the street promenades, and the 
interior life, with costumes and style very carefully noted. The most 
original scene, perhaps, is that of the chasse aux macreuses, — wild- 
duck hunting by torchlight on the lakes, differing widely from any 
form of sport which we have seen elsewhere described. Then we have 
the game of mail, played with great hammers and wooden balls. 
Flowers are described by Madame Figuier with a minuteness which 
shows the botanist not less than the artist. Altogether this French 
story is one that can be commended as fit for any circle, and good alike 
in its style, its sentiment, and its final impression. 



8. — Lettres d'un Bon Jeune Homme a sa Cousine Madeleine. Recueil- 
lees et mises en Ordre. Par Edmond About. Paris : Michel Levy 
Freres. 1861. 12mo. pp.397. 

An author may presume too far upon his popularity; and this is 
what M. About has done in his latest volume. He has proved that it 
is possible for the author of a dozen brilliant books to be absolutely 
dull. The sketches in this volume are fragmentary, disconnected, often 
without point and even without wit. They seem to be gathered from 
the loose articles which have been thrown off from time to time in the 
magazines and newspapers. The title, foolishly fantastic, has no signifi- 
cance at the head of a volume which is mainly concerned with political 
satire and discussion, with topics in which neither the " Good Young 
Man " nor his " Cousin Madeleine " would be likely to take any special 
interest. Some of the political speculations are sensible enough ; but 
in the main they are excessively careless, thin, and worthless. M. 
About is not the person to offer any valuable views on the " Imperial 
Democracy," the " Liberty of the Press," " Parliamentary Regime," or 
" Municipal Liberties " ; nor can his saucy and dashing style save his 
lucubrations on these themes from becoming tiresome. 

The volume is not all dull, however ; and if it had come from a 



